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mittee of the International Comic Arts Forum (icaf), the leading Com-
ics Studies conference in the US. His research interests include death and 
dying, disability studies, film studies, eco-criticism and comics studies. 
His current projects include Death, Disability and the Superhero: The Sil-
ver Age and Beyond and a history of Czech comics.
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and “Through an Occult Prism: The Bolshevik Revolution in Three Post-
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of Salzburg. His doctoral thesis (Intersubjektivität und Narration: Gogol’, 
Erofeev, Sorokin, Mamleev, 2003) focussed on a combination of narratol-
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tices in the Cultural History of Russia, 2012, with Alexander Etkind and 
Dirk Uffelmann); Nekanonicheskii klassik: Dmitrii Aleksandrovich Prigov 
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and Veselye chelovechki: kul’turnye geroi sovetskogo detstva (Funny Little 
Guys: The Cultural Heroes of Soviet Childhood, 2008, with Mark Lipo-
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naia Russkaia Literatura: 1950–1990-e gody (Modern Russian Literature: 
1950s–90s; co-authored with his father Naum Leiderman, 2001 and six 
consequent reprints editions), Paralogii: transformatsii (post)modernist-
skogo diskursa v kul’ture 1920–2000-kh godov (Paralogies: Transforma-
tion of (Post-)Modernist Discourse in Russian Culture of the 1920s–2000s, 
2008), Performing Violence: Literary and Theatrical Experiments of New 
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of Verbal Celebrations: Kirill of Turov’s Homiletic Rhetoric and its Byzan-
tine Sources (2001). She has published widely on Slavic medieval literature 
and culture, Russian language and literature and is editor and co-editor of 
eleven books, among them (with Michael S. Gorham and Martin Paulsen) 
Digital Russia: The Language, Culture, and Politics of New Media Com-
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munication (forthcoming 2013) and (with Martin Paulsen) From Poets to 
Padonki: Linguistic Authority and Norm Negotiation in Modern Russian 
Culture (2009). She has been a Visiting Scholar at Harvard University and 
is founder and general editor of Slavica Bergensia. 

M a x im M a rusen kov · studied Russian language and literature at Lo-
monosov Moscow State University. He obtained his PhD from the same 
university in 2010. His publications include several articles on contempo-
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Absurdopediia russkoi zhizni Vladimira Sorokina (Vladimir Sorokin’s Ab-
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focusing on three main constructs that form his artistic world: zaum’ 
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for 2012 by Ex Libris, the literary supplement to the national Russian daily 
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guage and literature at the universities of Bergen, Oslo and Passau. Since 
2012, Paulsen has chaired the prize committee of the Rafto foundation 
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for human rights. His doctoral thesis, Hegemonic Language and Litera-
ture: Russian Metadiscourse on Language in the 1990s, was written as part 
of the international research project “Landslide of the Norm.” Currently 
Paulsen is involved in the project The Future of Russian: Language Cul-
ture in the Era of New Technology. Paulsen has co-edited (with Ingunn 
Lunde) From Poets to Padonki: Linguistic Authority and Norm Negotia-
tion in Modern Russian Culture (2009) and (with Michael S. Gorham 
and Ingunn Lunde) the forthcoming Digital Russia: The Language, Cul-
ture, and Politics of New Media Communication. His research interests 
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in Post-Soviet Russia (2006). Currently, she is an active partner in the 
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Vice President for Academic and Student Affairs at the University of Pas-
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tained his PhD from the University of Constance in 1999 and defended 
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versity of Cambridge. His research interests are Russian, Polish, Czech, 
Slovak and Central Asian literature, philosophy, religion, migration and 
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Late and Post-Soviet Russian Literature: A Reader (2013). She completed 
her doctoral work at the University of California, Los Angeles, with re-
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émigré writing. Her recent publications address exile and repatriation, 
intersections between post-Soviet and trauma studies, post-Soviet sub-
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