
Contributors

José A la n iz · is Associate Professor in the Department of Slavic Lan-
guages and Literatures and the Department of Comparative Literature 
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dren’s Literature and Culture (2007). In 2009 he edited a symposium on 
Czech comics for ijoca. He is currently the Chair of the Executive Com-
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ics Studies conference in the US. His research interests include death and 
dying, disability studies, film studies, eco-criticism and comics studies. 
His current projects include Death, Disability and the Superhero: The Sil-
ver Age and Beyond and a history of Czech comics.
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Erofeev, Sorokin, Mamleev, 2003) focussed on a combination of narratol-
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tices in the Cultural History of Russia, 2012, with Alexander Etkind and 
Dirk Uffelmann); Nekanonicheskii klassik: Dmitrii Aleksandrovich Prigov 
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eleven books, among them (with Michael S. Gorham and Martin Paulsen) 
Digital Russia: The Language, Culture, and Politics of New Media Com-
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munication (forthcoming 2013) and (with Martin Paulsen) From Poets to 
Padonki: Linguistic Authority and Norm Negotiation in Modern Russian 
Culture (2009). She has been a Visiting Scholar at Harvard University and 
is founder and general editor of Slavica Bergensia. 

M a x im M a rusen kov · studied Russian language and literature at Lo-
monosov Moscow State University. He obtained his PhD from the same 
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Absurdopediia russkoi zhizni Vladimira Sorokina (Vladimir Sorokin’s Ab-
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zhizni Vladimira Sorokina was listed among the 25 best non-fiction books 
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for human rights. His doctoral thesis, Hegemonic Language and Litera-
ture: Russian Metadiscourse on Language in the 1990s, was written as part 
of the international research project “Landslide of the Norm.” Currently 
Paulsen is involved in the project The Future of Russian: Language Cul-
ture in the Era of New Technology. Paulsen has co-edited (with Ingunn 
Lunde) From Poets to Padonki: Linguistic Authority and Norm Negotia-
tion in Modern Russian Culture (2009) and (with Michael S. Gorham 
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in Post-Soviet Russia (2006). Currently, she is an active partner in the 
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Na r im a n Sk akov · is Assistant Professor of Slavic Languages and Lit-
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